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Joseph Haydn  
String Quartet in D major - Op.71, No.2  
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The Consone Quartet  
 
Agata Daraškaite violin  
Magdalena Loth-Hill violin  
Elitsa Bogdanova viola  
George Ross cello  
 
Formed at the Royal College of Music in London, 
the Consone Quartet are a young string quartet 
specialising in historical performance. The first 
period instrument quartet to be selected as BBC 
New Generation Quartet, the Consone Quartet are 
fast making a name for themselves with their 
honest and expressive interpretations of classical 
and early romantic repertoire. Their awards include 
the Royal Over-Seas League Ensemble Prize 
(2016), the EUBO Development Trust Prize (2015), 
and a place on the EEEmerging Scheme in France. 
The quartet has been enthusiastically received at 
London’s Wigmore Hall, and at the Edinburgh, 
Cheltenham, and Buxton Festivals, as well as 
having loyal support from the Brighton, English 
Haydn, and York Early Music Festivals. Consone 
also enjoy regular collaborations with other 
musicians, most recently Colin Lawson, Anneke 
Scott, Gwilym Bowen, Mary Bevan and Alexander 
Rolton and members of the Hanover Band. The 
quartet has also previously worked with students 
at the Royal College of Music and the Royal Welsh 
College of Music and Drama and are currently 
Hans Keller Chamber Fellows at the Guildhall 
School of Music and Drama for 2020-2022, as well 
as Fellows of the Borletti-Buitoni Trust. 
 
John Crockatt  
Born and raised in Norfolk, John’s interests extend 
into many areas of music. He performs both on the 
violin and viola and specialises in the music of the 
baroque and classical eras. He has performed as 
principal viola with the Orchestra of the Age of 
Enlightenment, as well as principal violin with 
Solomon’s Knot. John has also played and recorded 
with groups including the English Baroque Soloists, 
the Gabrieli Players, and the Early Opera Company. 
As well as the performance of early music, John 
also has a keen interest in the anthropology of 
music and holds a Masters degree in 
Ethnomusicology from the school of Oriental and 
African Studies in London.  



Joseph Haydn  
String Quartet in D major   
Op.71, No.2 
Adagio | Minuet – Trio | Presto | 
Minuet – Trio | Presto 
 
The Opus 71 quartets date from 1793 and were written 
when Haydn had returned home to Vienna after a visit 
to London. On his return, the composer wrote a set of 
six string quartets for Count Anton Apponyi, a 
chamberlain at the Imperial Court. The set was broken 
up into two groups of three and sold to separate 
publishers, becoming both Opus 71 and 74. As a whole, 
these quartets possess an orchestral sonority dominated 
by frequent modulations, dynamic variations, and 
increasingly virtuosic writing, all of which demonstrates 
Haydn’s astonishing elegance, lyricism and his immense 
skill in fusing the profound and the light-hearted.  
 
In Vienna, the string quartet was considered a private 
form of music not often seen in the concert hall. 
However, Haydn’s visit to London had realised the 
potential of chamber performance, thus changing his 
attitude towards the composition of these string 
quartets. Indeed, these Apponyi quartets were intended 
for public performance, and are therefore markedly 
different in character from Haydn’s other quartets; it 
would seem they were performed during the 1794 
London season.  
 
The brief slow introduction that prefaces the D major 
Quartet is a feature unique to Haydn’s mature string 
quartets. This introduction, with its twofold octave drop 
in its opening bars, subtly anticipates the Allegro’s 
energetic main subject, which also relies on octaves to 
shape its musicality. Indeed, this octave skip permeates 
the entire movement, with a bouncing closing theme 
offering an apparent and quite frankly popular contrast, 
with its strategically placed sforzato accents to 
emphasise the octave’s outer limits. There is a moment 
of silence at the start of this movement’s recapitulation; 
the music turns from major to minor, and the octaves 
now ascend in a chain that passes from the bottom to 
the top of the texture. 
 
The following slow movement unfolds in a seamless 
meditation on its opening themes. The movement is 
seemingly in sonata form but operates on such a broad 
scale that the recapitulation does not mirror its first half 
too closely. Instead, its reprise extends on a splendid 
excursion into a sonorous C major, casting an ornate 
variation upon its opening counterpart.  
 
The assertive minuet is scattered with shadowy versions 
of the octave leaps of the first movement. The trio is 
more mysterious and seems to almost lack a theme in 
comparison to its companions. In another comparison, 
the finale begins as a gentle Allegretto; but following a 
middle section in the minor, its recapitulation 
accelerates in its final pages to bring the quartet to a 

brilliant conclusion that returns to its octave beginnings, 
with all four musicians scurrying in fortissimo octaves.  

Felix Mendelssohn  
String Quartet No.5 in E flat major  
Op.44, No.3 
Allegro vivace | Scherzo – Assai leggiero vivace | 
Adagio non troppo | Molto allegro con fuoco 
 
Mendelssohn’s fifth string quartet was composed in 
1838 and is a part of the Opus 44 set of 3 string 
quartets dedicated to the Crown Prince of Sweden. 
Written late in the composer’s short life, the Opus 44 
quartets are regarded as Mendelssohn’s most classical 
works: poised, balanced, and well-crafted. Some have 
suggested that they reflect Mendelssohn’s sense of 
professional and personal well-being at this point in his 
life: the composer was enjoying a successful career, a 
new wife and his first child. Although given the number 
‘3’, the String Quartet in E flat major was composed 
second in the order of Opus 44, dating from 1838.  
 
The opening Allegro is built from three different themes 
that are themselves essentially chains of one or motifs, 
with harmonic and melodic gestures that readily 
decompose into small, distinctive, and recurring 
fragments. The five-note motif at the very beginning not 
only stamps the exposition, but also saturates the 
development. This use of small motifs gives a sweeping 
contour to the larger gestures, alongside the myriad of 
juxtapositions they create. In the true fashion of the 
classical quartet, Mendelssohn gives independence and 
interest to each of the four parts, but the first 
movement frequently exposes a florid first violinist in an 
almost concertante style that leaves the other three to 
band together in a counter-ensemble, giving the 
movement a lush and occasionally orchestral feel. This 
movement ends a significant coda, beginning with the 
only use of pizzicato in the work’s opening.  
 
The second movement is a characteristic scherzo, 
operating in a swift and hypnotic lilt, decorated with 
trills. The main refrain conjures an otherworldly energy 
to the music, offering a mysterious but magical feel to 
the music. The movement exists as a multi-sectional 
rondo that is both more complex and more subtle than a 
conventional scherzo and trio. Intervening episodes 
blend into a continuous skein of character, maintaining 
the same tempo, key and rhythmic drives as little fugues 
that shift between a single voice and a complex web of 
layered repetitions/  
 
This traditionally classical quartet ends with a slow 
movement and a brisk finale. The Adagio is warm, 
heartfelt, and reminiscent of any Mozart or Haydn slow 
movement. The singing of each quartet member is 
explored in a skilful and luxurious polyphony that deftly 
shifts the emphasis from voice to voice in a fluid musical 
dialogue. In contrast, the finale recalls the constant 
motion of the scherzo, similarly veering at times into a 
darker minor tonality, but ultimately resolving to a sunny 
triumph of the classical variety.  



 

 
Wolfgang Amadeus Mozart  
String Quintet in G minor   
K.516 
Allegro | Menuetto and Trio – Allegretto | Adagio 
ma non troppo | Adagio – Allegro   
 
In 1787, Mozart wrote a pair of string quintets scored 
for two violins, two violas and cello. Often called 
“viola quintets” to distinguish themselves from the 
“cello quintets” of Boccherini and Schubert, these two 
Mozart quintets essentially gave birth to a new 
ensemble and genre that runs like a rarefied thread of 
chamber music through the 19th and 20th centuries. 
This second quintet was completed on May 16, 1787 
and is one characterised by a dark and melancholic 
mood which is typical of Mozart’s works in G minor.  
 
The work is in four movements, the first of which is 
in the traditional sonata form. Both the first and 
second themes begin in the home key of G minor. 
The lavish development juxtaposes the inner yin and 
yang of the opening themes with great flexibility, 
shifting modality between major and minor and 
imbuing the motifs with entirely new character. 
Breaking classical tradition, the movement does not 
resolve to the major key in its recapitulation, opting 
instead for a minor ending. 
 
The second movement is in the form of a minuet, but 
arguably it is only a minuet in name as the turbulent 
G minor theme and heavy third-beat chords 
ultimately make this movement very un-dancelike. 
The dark and light polarity of the first movement is 
carried through into this second, with the outer 
section featuring a pair of stabbing, accented chords 
that seem to present anguished outbursts of 
powerful musical violence. A brief moment of calm 
only provokes the sinister as the chords return, three 
times and each with greater dissonance and less 
chance of resolve. The central trio, in contrast, is in a 
bright G major, throwing open the window as a 
pastoral light responds euphorically to this darkness. 
This respite does not last long, however, as a da capo 
reveals a resurgence of familiar severity.  
 
The third movement is slow, melancholic, and wistful, 
furthering the despair highlighted by the previous 
movements. It seems as though Mozart finally relents 
into a languid and tender song that floats on muted 
strings. There is a prominent four-note motif that 
engages in conversational counterpoint, but all 
sorrow is gathered in the embrace of a duet for violin 
and viola, each singing to the other with an affection 
reassurance as the music seems to settle.  
 
 

 
 
 
 
 
 

The start of the fourth movement is not the typically 
quick-tempo finale of the classical style, but a slow 
aria-like movement back in the home key of G minor. 
It is a lament even slower than the previous 
movement, with the music remaining in this dark 
mood before reaching an ominous pause. From here, 
Mozart launches the quintet into the ebullient G 
major Allegro, creating a stark contrast between this 
movement and its predecessors. Critics have often 
questioned how such a carefree finale could follow 
the three movements of intense pathos, but in true 
classical style, this movement resolves everything 
that preceded it.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

Editor Maisie Lewis 




