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Programme 
 
Polka – Two Pieces for String Quartet  
 
Muddle instead of Music, Pravda (28th January 1936) 
 
Quartet No.1 in C major, Op.49 – I. Moderato  
 
Letters from Dmitry Shostakovich to Issak Glikman  
 
Quartet No.2 in A major, Op.68 – I. Overture: Moderato con moto  
 
Zhdanov decree (1948)  
 
Quartet No.4 in D major, Op.83 – I. Allegretto  
 
Recollections of a concert performance of Shostakovich’s Quartet No.4  
 
Quartet No.4 in D major, Op.83 – II. Andantino  
 
Telephone call with Stalin (March 1949) 
 
Quartet No.7 in F sharp minor, Op.108 – I. Allegretto  
 
Story of a friendship – Glikman  
 
Quartet No.8 in C minor, Op.110 – I. Largo & II. Allegro molto  
 
 
INTERVAL  
 
 
Story of a friendship – Glikman  
 
Quartet No.10 in A flat major, Op.118 – Adagio  
 
Story of a friendship – Glikman  
 
Quartet No.11 in F minor, Op.122 – IV. Etude & V. Humoresque  
 
Nikita Khrushchev, Declaration on Music in Soviet Society (March 8, 1963)  
 
Quartet No.13 in B flat minor, Op.138 – Doppio movimento  
 
Story of a friendship – Glikman  
 
Quartet No.15 in E flat minor, Op.144 – VI. Epilogue: Adagio  
 
 
 
 
  



A note on the programme  
Emma Denton cello 
 
I grew up with the music of Shostakovich.  My Dad was 
trained as a Russian interpreter as part of his National 
Service, becoming the official Russian interpreter at the 
Admiralty and he was later employed by the BBC 
Russian service to give regular talks on music in the 
UK.  Dad worked for Música Rara, a London music shop 
which specialised in importing music. He made three 
extraordinary trips to Russia, selling clothes on the black 
market, and using the funds to buy manuscripts that 
were hard to come by in the west, including 
Shostakovich scores.  After his first visit to Russia and 
six months after the premier of Shostakovich’s Quartet 
No.8, Dad was asked by the Musical Times to translate 
an article written by Yury Keldysh, entitled ‘An 
Autobiographical Quartet’. Dad recalled how difficult this 
was at the time to translate from the Russian and still 
preserve a good sense of the meaning. The Eighth 
Quartet has always held an almost reverential position in 
our household and performing it as a teenager at the 
Royal Albert Hall with Dad watching was an experience 
that gave me the hunger and desire to become a 
professional quartet player.  
 
My Dad sadly passed away 18 months ago but I will 
forever be grateful to him for introducing me to 
Shostakovich. 
 
Shostakovich - Life, Letters and Friendship is a project 
that I have been thinking about doing for a long time 
and the first Covid-19 lockdown provided me with the 
opportunity to put it together. This programme of music 
and spoken word combines the power of Shostakovich's 
Quartets with the incredible story and historical context 
behind them.  The project was devised to be suitable for 
a two-part concert performance, the first part ending 
with the Eighth Quartet and Shostakovich 
contemplating suicide.  
 
 As a quartet, we have always felt a great connection to 
the Shostakovich Quartets and were delighted to 
receive, in 2016, a Royal Philharmonic Award for our 
project - Shostakovich15 - which saw us mark the 40th 
anniversary of the composer’s death one year earlier. 
The project included various complete cycles of the 15 
String Quartets and featured a marathon of them across 
one day at Shakespeare’s Globe. We will soon release 
our third Shostakovich CD for Signum Records and have 
more cycles of his String Quartets planned across this 
year.  
 
 

 
Carducci String Quartet 
 
Matthew Denton violin  
Michelle Fleming violin  
Eoin Schmidt-Martin viola  
Emma Denton cello  

 
The Carducci String Quartet was formed in 1997 and is 
an internationally renowned Anglo-Irish group based in 
the UK, comprising of violinists Matthew Denton and 
Michelle Fleming, violist Eoin Schmidt-Martin, and cellist 
Emma Denton. The quartet has won numerous 
international competitions, including the 2007 Concert 
Artists’ Guild International Competition (USA) and the 
2004 Kuhmo International Chamber Music Competition 
(Finland). In 2016, the Carducci Quartet received a 
Royal Philharmonic Society Award for their 
Shostakovich15 project, which consisted of performing 
and recording complete cycles of Shostakovich’s 
quartets. The group have performed in leading venues 
all over the world, including the Wigmore Hall (London), 
the National Concert Hall (Dublin), the Tivoli Concert 
Hall (Copenhagen), the Frick Collection and Carnegie 
Hall (New York), the Library of Congress and the 
Kennedy Centre (Washington), the St Lawrence Centre 
for the Arts (Toronto) and the Concertgebouw 
(Amsterdam). Celebrated for their interpretation of 
contemporary repertoire, the Carducci Quartet regularly 
premiere new pieces including works by Simon 
Rowland-Jones, Gavin Higgins, Karl Jenkins, Jonny 
Greenwood, and Kate Whitley, as well as curating 
projects around established composers. In 2015, they 
won ‘Minimalism Unwrapped’ with the project on Philip 
Glass and Steve Reich as part of the Royal Philharmonic 
Society; their Naxos recordings of this project has now 
surpassed over six million streams on Spotify. As well as 
performing, the Carducci Quartet are supported by the 
CAVATINA Chamber Music Trust to perform at several 
school concerts across the UK each year, as well as 
holding a place as The Carne Trust Ensemble in 
Residence at the Trinity Laban Conservatoire of Music 
and Dance. They have also set up their own trust, The 
Carducci Music Trust, to support their work in schools 
and inspire young musicians. To date, the Trust has 
raised more than 150,000 to fund projects with young 
people, including bursaries and workshops in schools. 
    

 
 
 
 
 



  
Polka - Two pieces for String Quartet (1931) 
Written in a single night, Shostakovich’s Two Pieces for 
String Quartet are both arrangements of moments from 
his larger works.  

The first is a haunting transcription of Katerina’s aria 
from Shostakovich’s opera Lady Macbeth of the Mtsensk 
District, resulting in a delicate waltz for the quartet. 
Shostakovich aimed to humanise his heroine, 
transforming her from a repulsive murderer into a 
woman of spirit and unfulfilled potential, a victim of her 
violent and repressive social environment. This aria is a 
key ingredient in humanising her – the music builds 
tension, leaving no question to the scene’s graphic 
sexual nature.  

The second, the Allegretto, is a version of the famous 
and comical Polka from the Music Hall scene of 
Shostakovich’s ballet The Golden Age, premiered in 
1930. The ballet depicts a satirical take on the political 
and cultural change in 1920s Europe by following a 
Soviet football team in a Western city as they encounter 
several politically incorrect antagonistic characters. After 
a series of unfortunate events and a brief imprisonment, 
the ballet ends with a dance of solidarity between the 
workers and the football team, highlighted here in this 
Polka.  
 
Muddle Instead of Music (28th January 1936, 
Pravda)  
Muddle Instead of Music is an editorial that appeared in 
the Soviet newspaper Pravda on January 28, 1936. The 
unsigned article condemned Shostakovich’s opera Lady 
Macbeth of the Mtsensk District as ‘formalist’, ‘bourgeois’, 
‘coarse’ and ‘vulgar’. Though the opera had premiered to 
great success, Stalin had attended a performance two 
days before the article and had left before the opera 
had finished. The article has since become a well-known 
example of Soviet censorship of the arts.  

 
String Quartet No.1 in C major, Op.49– I. 
Moderato  
The composition of Shostakovich’s First String Quartet 
came during a defining interlude in his career. His first 
symphony, composed aged 20, had brought him 
international fame which was only intensified by the 
explicit Lady Macbeth of the Mtsensk District. At home in 
Russia, the young composer was hailed as a product of 
the communist system, until Stalin attended a 
performance of the opera and Shostakovich suffered 
the withering attack of Muddle Instead of Music. 
However, after a brief period of intense fear, 
Shostakovich’s Fifth Symphony (1937) placed him back in 

official favour, and shortly afterwards he composed his 
first of fifteen string quartets.   
 
This quartet was composed during a period of six weeks 
in 1938 and consists of surprisingly neutral music. 
Shostakovich has stated that in composing this quartet 
he had “visualised childhood scenes”, utilising 
“somewhat naive and bright moods associated with 
spring”. The music is gracefully crafted, and typically 
pleasing in a traditional musical sense – it seems as 
though the composer, following the drama of Lady 
Macbeth and the Fifth Symphony, took refuge in 
technique, form, and emotional detachment, exhibited 
here in the four small sections of the string quartet. The 
opening movement is in a traditional sonata-allegro 
form. The exposition begins with flowing chords under 
the opening theme, which moves to a more contrasting 
second theme. After a brief development and 
recapitulation, the movement comes to a quiet close. 
   
 
Letters from Dmitry Shostakovich to Isaak Glikman  
 
Isaak Glikman was a Soviet literary critic, theatre critic, 
librettist, screenwriter, and teacher at the St Petersburg 
Conservatoire. He was a close friend of Shostakovich, 
having met the composer in Leningrad in 1931. This was 
the start of a correspondence that continued almost 
without interruption until Shostakovich’s death. The 
letters between the two men have become uniquely 
important for those who wish to unravel the mysteries 
that have kept musicologists so busy for years.  
 
String Quartet No.2 in A Major, Op.68 – I. 
Overture: Moderato con moto    
  
 
Premiered alongside Shostakovich’s Piano Trio No.2 in 
1944, String Quartet No.2 comes from the darker side of 
the composer’s war-time experience. Composed at the 
retreat maintained by the Soviet Union for its 
composers in the forest of Ivanovo, north of Moscow, 
this quartet has quite an elusive character, making no 
direct reference to the war despite the events occurring 
at this time. Again, in terms of technique, the music is 
fairly convention: the quartet is in the expected four 
movements, and the first follows sonata-form. But the 
composer manages to create a more unsettling musical 
experience than its score would suggest on paper. The 
opening movement, Overture, is in the expected sonata 
form and uses thematic material that has aggressive and 
dissonant potential. The movement builds rather than 
releases any tension all the way to its rather determined 
conclusion.    



 
Zhdanov decree (1948)  
 
The Zhdanov Doctrine was a Soviet cultural doctrine 
developed by the Central Committee secretary Andrei 
Zhdanov in 1946. The doctrine proposed that the world 
was divided into two camps: the ‘imperialistic', headed 
by the United States; and ‘democratic’, headed by the 
Soviet Union. The main principle of the doctrine saw 
Soviet artists, writers and composers having to conform 
to the party line in their creative works. Indeed, under 
this decree, artists who failed to comply with the 
government’s wishes risked persecution. A further 
decree on music was issued in 1948, and marked the 
beginning of the anti-formalism campaign, referring to 
art for art’s sake which did not serve a larger social 
purpose. This decree signalled a sustained campaign of 
criticism and persecution against many of the Soviet 
Union’s foremost composers, including Shostakovich.  
 
String Quartet No.4 in D major – I. Allegretto 
 
The Fourth Quartet was composed in 1949, three years 
after the third, and presents a totally different portrait 
of its composer. Opting again for a formal framework, 
Shostakovich offers no tragedy, no heroics, but simply a 
work of subtle and imaginative instrumental colour with 
music dominated by melodic invention. There is almost a 
neo-classical quality of elegance to the quartet in its 
entirety, and the overall character of the music is 
dominated by a prayer-like intensity. This quartet had to 
wait to be premiered in 1953, after the death of Stalin, 
as it was composed in the wake of Shostakovich’s public 
condemnation and humiliation launched by the Zhdanov 
decree of 1948.  
    
The opening Allegretto is very brief, lasting only three 
minutes. It is long enough to expose two themes, but 
not long enough to develop them. The music moves 
from a quiet beginning, that is built on constantly 
changing metres which builds to a full-throated 
restatement of these themes. A contrastingly more lyric 
secondary material leads to this movement’s quiet close 
on a unison D three octaves deep.  
 
Recollections of a concert performance of 
Shostakovich’s Quartet No.4  
 
String Quartet No.4 in D major – II. Andantino  
 
The Fourth Quartet’s second movement initially feels 
more settled than its predecessor. It begins wistfully, but 
again the music grows more turbulent as the movement 
proceeds and the melodies overlap. The Andantino ends 
with a quiet reprise of the opening material, played on 

muted strings.         
     
Telephone call with Stalin (March 1949)   
 
When Shostakovich answered his phone one day in 
March 1949, he was told to hold on: Stalin wanted to 
speak to him. Stalin expressed surprise that the 
composer had declined an invitation to go to New York 
for a cultural conference for peace, and when 
Shostakovich replied that he was ‘nauseated’, Stalin 
encouraged him to see a doctor. But the nausea was not 
a medical concern, it was because none of his music had 
been performed in the Soviet Union for more than a 
year. Shostakovich bravely voiced this concern to Stalin, 
who assured the composer that the ban on his work 
would be withdrawn.       
    
Quartet No.7 in F sharp minor, Op.108 – I. Allegretto
  
Shostakovich’s String Quartet No.7 was composed in 
1960, a time when the composer should have been 
enjoying the artistic fruits of the post-Stalin thaw. 
However, this quartet was written at a time when the 
composer’s personal life was in shambles: his first wife, 
Nina Varzar, had died unexpectedly in 1954, followed 
by his mother less than a year later. He had then 
married a Communist Youth League worker in 1956, but 
that marriage was also brief and the two divorced three 
years later. He had also proposed twice to his former 
pupil, the composer Galina Ustvolskaya, and had been 
rejected twice.    
 
This Quartet seems to mark an intensification in the 
composer’s development of introversion as a personal 
force – he is almost working through these personal 
issues through the music, with the quartet dedicated to 
the memory of Nina. The opening Allegretto grows 
darker after beginning nervously, edging through 
metrical transformation before coming to an eerie 
close.  
      
Story of a friendship – Glikman  
 
Quartet No.8 in C minor, Op.110 – I. Largo  
 
In the summer of 1960, Shostakovich’s work on the 
score of a Soviet-East German film took him to Dresden, 
a city that had been destroyed in 1945 by an Allied 
firebombing which killed more than the atomic bombing 
of Hiroshima. Over a period of three days in Dresden, 
Shostakovich composed a quartet inscribed: “in memory 
of victims of fascism and war”. This work has generated 
many musicological debates, but certainly the work 
quotes liberally from Shostakovich’s own musical output 



and offers a huge wealth of extra-musical significance, 
although what it signifies remains unclear.  
 
Written in five movements, played without pause, the 
Eighth Quartet is centred around a four-note theme 
built on an abbreviation of the composer’s name, DSCH, 
which becomes D-E flat-C-B in German nomenclature. 
This musical theme had been used previously, most 
notably in his Tenth Symphony. The opening Largo 
begins with a fugal introduction of this four-note motif, 
which is followed by a theme from the introduction of 
Shostakovich’s First Symphony, the work that launched 
the composer to national prominence. These two 
themes become part of a loose rondo-like structure that 
also includes a descending theme that refers to his Fifth 
Symphony, the work that restored him to favour 
following the official attacks epitomised by Muddle 
Instead of Music. The haunting legacy of the first 
movement is shattered by the following Allegro molto, a 
Blitzkrieg out of which several versions of the DSCH 
theme emerge. As well as this, the violins quote a 
‘Jewish’ theme from Shostakovich’s Second Piano Trio, 
written in 1944, further lamenting and tormenting as 
the music continues. The work was composed at a time 
when Shostakovich was contemplating suicide, written 
about here by the composer’s friend Lev Lebedinsky.  
 
'Shostakovich dedicated the Quartet to the victims of 
fascism to disguise his intentions, although, as he 
considered himself a victim of a fascist regime, the 
dedication was apt. In fact, he intended it as a summation 
of everything he had written before. It was his farewell to 
life. He associated joining the Party with a moral, as well as 
physical, death. On the day of his return from a trip to 
Dresden, where he had completed the Quartet and 
purchased a large number of sleeping pills, he played the 
Quartet to me on the piano and told me with tears in his 
eyes that it was his last work. He hinted at his intention to 
commit suicide. Perhaps subconsciously he hoped that I 
would save him. I managed to remove the pills from his 
jacket pocket and gave them to his son Maxim, explaining 
to him the true meaning of the Quartet. I pleaded with him 
never to let his father out of his sight. During the next few 
days, I spent as much time as possible with Shostakovich 
until I felt that the danger of suicide had passed.’ – Lev 
Lebedinsky  
 
Thankfully, Shostakovich regained strength and some 
peace of mind, and continued to compose, premiering 
his Eighth Quartet in 1960 in Leningrad. It remains 
perhaps the best-known and most personal of 
Shostakovich’s quartets.   
 
INTERVAL  
 

 
 
 
 
 
Story of a friendship – Glikman  
 
Quartet No.10 in Ab major, Op.118 – III. Adagio  
 
Shostakovich’s Tenth Quartet was given its premiere in 
Moscow in November 1964 and was dedicated to one 
of his closest musical friends, the composer Moisey 
Vainberg. Both Shostakovich and Vainberg had incurred 
the perilous wrath of Stalin.  
 
Though on paper, the familiar four-movement of the 
quartet follows a well-tread pattern, much of the impact 
of the music comes from larger tension created across 
the work. Its opening, a detached violin solo, only begins 
this tension. The third movement, an Adagio, follows a 
set of variations on a full-bodied melody in the cello, 
which functions as a passacaglia. There are several 
astonishing harmonic transformations that cause yet 
another surprise before the work enters its final 
movement. 
 
As a whole, the Tenth Quartet is almost programmatic in 
quality, following a pseudo-allegory of an individual, 
perhaps like Shostakovich or the dedicatee Vainberg, 
beaten down by the inhumane forces of the state. 
However, the musical complexity speaks for itself 
without these extra-musical considerations as well.  
    
Story of a friendship – Glikman  
 
String Quartet No.11 in F minor, Op.122 - IV. 
Etude & V. Humoresque 
 
The Eleventh Quartet was finished on January 30, 
1966, in Moscow, and premiered by the Beethoven 
Quartet. This is the first in a series of four quartets to be 
dedicated to the members of the Beethoven Quartet, 
the ensemble that premiered thirteen of the fifteen of 



Shostakovich’s quartets. The Eleventh is dedicated to 
Vasily Shirinsky, the quartet’s second violinist, who had 
died in the previous year. This quartet is defined by its 
seven movements, which are intended to be played 
continuously without pause.  
 
The fourth and fifth movement, the Etude and the 
Humoresque respectively, form a diptych in which fast 
melodies and repetitive motions are dominant. In the 
fourth, the first violin play fast notes alongside menacing 
chords from the rest of the ensemble; in the fifth, the 
second violin ostinato simplifies the Etude’s previous 
motions. These two movements change the mood of 
the Eleventh Quartet as a whole, turning it from some 
more subtle and sinister moods to something more 
elegiac and tragic.  
 
Nikita Khrushchev, Declaration on Music in Soviet 
Society (March 8, 1963)   
 
Nikita Khrushchev was the First Secretary of the 
Communist Party of the Soviet Union from 1953 to 
1964. After assuming power, Khrushchev allowed a 
modest amount of freedom in the arts after Stalin’s 
intense control. However, this declaration in 1963 saw 
Khrushchev lean towards ‘melodic music’ and condemn 
‘the current infatuation with jazz music’, specifically 
addressing a recent concert featuring Shostakovich. 
    
Quartet No.13 in Bb minor, Op.138 – Doppio 
movimento         
 
Like the Eleventh Quartet, the Thirteenth Quartet is also 
dedicated to a member of the Beethoven Quartet; this 
time, it is the recently retired violist, Vadim Borisovsky. 
The work consists of one movement in three sections 
defined by tempo: Adagio – Doppio movimento – 
Tempo primo. There is a hidden, almost walking bass 
line within the texture of the Doppio movimento. The 
effect of this bass line, which is augmented by a ghostly 
series of tied notes across the rest of the quartet, an 
extended tremolo on the viola, and a series of three 
sinister notes repeatedly plucked, is disturbing. From 
here, the players are instructed to hit their instruments 
with their bows; an avant-garde and almost unheard-of 
technique in 1970 in Soviet Russia. Like the Fourteenth 
Symphony, death is a clear subject of this quartet, 
emphasised by its reliance on twelve semitone rows in 
various forms, and the harmonic and rhythmic 
contradictions scattered throughout.  
 
Story of a friendship – Glikman  
 

Quartet No.15 in Eb minor, Op.144 – VI. Epilogue: 
Adagio     
 
The final of Shostakovich’s quartets was written and 
premiered in 1974. Shostakovich had telephoned his 
friend Isaak Glikman in May and told him how he had 
begun work on a new string quartet. Despite 
convalescing in a Moscow hospital after experiencing 
difficulties with his right hand, Shostakovich had 
continued composing, and when Glikman visited on 
June, the quartet had been completed. The work is in six 
movements played without pause. Each is revisited 
during the final Epilogue, including the opening folk-like 
theme of the Elegy, the sforzandi twelve-note waltz of 
the Serenade, the self-quotation hidden in the 
Intermezzo, the lyrical dotted-motif of the Nocturne, 
and its unison counterpart of the Funeral March. The 
Epilogue ends with a determined diminuendo.  
 
 
 

 
 
 
 
 
 

Editor Maisie Lewis


