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Suggested Donation 

£2 
This covers the cost of the 

research for the notes and the 
printing costs. Any additional 

funds raised will go towards our 
Creative Learning outreach 

 
 



Programme 
 
John Dowland 
Fantasia No.1 in G major  
 
Scottish Lute Manuscripts 
Wemyss: Ladie Lie Near Me 
Wemyss: Mervell’s Sarabande 
Balcarres: A Scotts Tune  
Balcarres: Holi and Faire 
Rowallan: Swit Sant Nickola  
Straloch: The Canaries I 
Straloch: The Canaries II 
Rowallan: A Scots Tune  
 
Heitor Villa-Lobos 
Douze Etudes 
Etude No.3 
Etude No.4 
Etude No.5 
Etude No.6  
 
Angustín Pío Barrios  
Julia Florida  
La Catedral  
 
Johann Sebastian Bach  
Suite in E minor, BWV 996  
Präludium: Presto | Allemande | Courante | 
Sarabande | Bourrée |Gigue  
 
 
 
 

 
 
 
 
 

 
Sean Shibe  
 
Born in Edinburgh in 1992 of English and Japanese 
heritage, Sean Shibe studied at the Royal Conservatoire 
of Scotland and with Paolo Pegoraro in Italy. One of the 
foremost guitarists of this generation, Shibe brings a 
fresh and innovative approach to the traditional classical 
guitar by experimenting with instruments and 
repertoires. His commitment to expanding the 
repertoire for his instrument sees him conceive 
imaginative programmes, blending new works and 
traditional repertoire. Shibe was the the first guitarist to 
be selected for the BBC Radio 3 New Generation Artists 
scheme, and to be awarded a Borletti-Buitoni Trust 
Fellowship. He was also selected for representation by 
the Young Classical Artists Trust between 2015-2017, 
and in 2018 became the first guitarist to receive the 
Royal Philharmonic Society Award for Young Artists.  
 
Sean’s awards also include a Gramophone Award in 
2019 in the newly-created ‘Concept Album’ category 
for his critically acclaimed recording softLOUD, as well 
as the Royal Over-Seas League First Prize and Gold 
Medal (2011); Ivor Mairants Guitar Award (2009) as well 
as a D’Addarrio endorsement. He has performed at 
internationally renowned venues and festivals across the 
world, and appeared with the BBC Scottish Symphony, 
Pacific Symphony, BBC Symphony and many others. 
Recent collaborators include the BBC Singers, Danish 
String Quartet, flautist Adam Walker, singers Allan 
Clayton, Ben Johson, Robert Murrary and Robin 
Tritschler; and performance artist and art filmmaker 
Marina Abramović.  
 

 
 
 
 
 



 
John Dowland   
Fantasia No.1 in G major  
 
John Dowland was an English Renaissance composer, 
lutenist and singer. He is perhaps best known for his 
lute songs which have provided a continuing source of 
repertoire. Dowland’s Fantasias are a part of his Varietie 
of Lute-Lessons, published by Dowland’s son Robert in 
1610.  
 
The genre of the instrumental fantasia had long been 
popular in Elizabethan England, but by the time of 
Dowland, the rhapsodic variation sets brought over 
from Italy were falling out of favour, and there was 
instead an increased craze for pavans, galliards and 
other courtly dance solos. Dowland was one of few 
Elizabethan to continue writing fantasias into the 1590s, 
investing a great deal of compositional effort in this 
genre. No.1, Fantasia in G major, is perhaps his best 
known and, though it begins conventionally, it almost 
immediately subverts the same conventions to which it 
refers. The genre of the Fantasia had often been treated 
as an extended contrapuntal exercise upon a single 
motif, but Dowland’s opens with an extremely clear 
point of three-voiced imitation upon a motive, leading to 
a conventional cadence, before a second point is made, 
which slightly varies the rhythm of the original motive. 
The third imitation continues away from convention, 
barely echoing the first and drawing out the cadence to 
even greater lengths. From here, Dowland goes further 
and further from his original clear beginning, creating an 
astounding number of diverse musical textures from one 
instrument, including imitative suspensions, 
passagework, chordal antiphony, and virtuosic solos, 
among more! A syncopated sequence leads to a gigue-
like passage before a final flourish of repeated cadential 
chords ends the Fantasia.  
 
 
 

 
 

 
 
 

 
Scottish Lute Manuscripts  
Wemyss: Ladie Lie Near Me 
Wemyss: Mervell’s Sarabande 
Balcarres: A Scotts Tune  
Balcarres: Holi and Faire  
Rowallan: Swit Sant Nickola 
Straloch: The Canaries I 
Straloch: The Canaries II 
Rowallan: A Scots Tune  
 
The lute had held a central position in the musical life of 
the Scottish court in the 15th and 16th centuries. Both 
James IV and James V were accomplished players, and 
French courtier, Pierre de Brantôme, describes Mary 
Queen of Scots as “blending her voice with the lute 
which she touched so daintily with a fair white hand”. 
Despite this, most of the surviving Scottish lute 
manuscripts date from the seventeenth century, and 
were collected by members of various noble households 
around the country. 
  
This selection of music dips into four different noble 
households. Lady Margaret Wemyss was born in 1629 
at Falkland Palace in Fife, and died aged 19 in 1648. At 
the age of 12, however, Lady Margaret began collecting 
French and Scottish lute tunes in a book of her own. 
This book was rediscovered in the early 1980s among 
the papers of the Sutherland family, and includes Ladie 
Lie Near Me and Mervell’s Sarabande, which implements a 
traditionally baroque dance at its heart. A few miles east 
from Lady Margaret Wemyss in Fife, a collection of over 
250 English, French and Scottish tunes was found at 
Balcarres, including A Scotts Tune and Holi and Faire. 
Most of the Scottish material is Scots, with a handful of 
Gaelic pieces, and it’s often assumed that out of the two 
musicians at this residence, James McLachlan, who is 
thought to have been an important figure in the 
Edinburgh musical scene, and seminal in the 
development of a native baroque style in Scotland. 
From Edinburgh to Kilmarnock, and to Rowallan Castle, 
where Sir William Mure was not only a writer, but a 
collector of lute music, including Swit Sant Nickola and A 
Scots Tune. Further north in Straloch, Robert Gordon, a 
cartographer and mathematician, also collected lute 
music, the manuscript of which is missing, though 
transcriptions survive. From here comes The Canaries.  

 
 



Heitor Villa-Lobos  
Douze Études 
 
Heitor Villa-Lobos was Brazil’s first composer of 
international stature, and arguably one of the greatest 
purely classical figures to emerge from South America. 
Among his many accomplishments, he was a talented 
guitarist and one of the first composers outside of Spain 
to write a substantial body of music for the guitar. The 
Douze Etudes were first published in 1953 by Max Eshig, 
with a preface by the Spanish guitarist Andrés Segovia, 
to whom the work was dedicated. The composition of 
the Etudes had begun in Paris, likely in 1924, and 
finished in October 1928. On first appearance, the 
collection was immediately hailed as one of the 
masterpieces of the guitar repertoire of the 20th 
century. Composed as a unitary body of work, each 
Etude is closely linked to that preceding and following it 
through tonal and melodic logic. The Etudes display all of 
the wealth of the many-sided cultural suggestions of 
Villa-Lobos as a composer, extending from Bach to the 
romantic lyricism of Chopin and the traditional music of 
his homeland, Brazil and a number of Amazonian 
influences.  
 
Sean will play the Etudes No.3, 4, 5 and 6.  

 
Agustín Barrios Mangoré 
Julia Florida 
La Catedral  
 
Agustín Barrios Mangoré was a Paraguayan virtuoso 
classical guitarist and composer, largely regarded as one 
of the greatest performers and most prolific composers 
for the guitar. As a child, Barrios developed a love of 
music and literature, beginning to show an interest in 
the guitar before he reached his teens. At the age of 15, 
he became one of the youngest university students in 
Paraguayan history. After leaving education, Barrios 
dedicated his life to music, poetry, and travel, 
composing more than 100 original works and arranging 
another 200 works of other composers. As well as 
composing, Barrios was famed for his phenomenal 
performances, both live and recorded. In terms of 
character, his works were largely in a late-Romantic 
style, despite his existence in the twentieth century. 
Many of them are also adaptations of, or are influenced 
by, South American and Central American folk music, 
and many of them pay a virtuosic homage to his 
Paraguayan roots.  
 

Julia Florida is a love song composed in 1939, and 
dedicated to the niece of Francisco Salazar, Julia 
Martínez. A barcarola, Julia Florida is thus in the style of 
music sung by, among others, the gondoliers in Venice. 
The music is typically in a metre meant to simulate the 
motion of the boat moving the waves of the water with 
the rhythmic rowing of the gondolier. Julia Florida is 
loyal to its pedal-like bass pattern that accompanies the 
ever-moving dotted quarter notes that shape the 
melody.  
 
Composed in 1921, La Catedral is widely considered to 
be Barrios’ magnum opus, even winning the approval of 
legendary guitarist Andrés Segovia. The story has been 
relayed that he based this composition on an experience 
he had entering a cathedral where he had heard an 
organist playing Bach. The andante religioso features 
these broad, horizontal chords which seem to represent 
the impression of this musical experience. Similarly, the 
ensuing and final allegro solemne could represent him 
leaving the peace of the cathedral and returning to the 
busy reality of everyday life. Initially just a two-
movement work, the experience itself and the action of 
leaving it behind, Barrios added an introductory preludio, 
which he composed in Havana in 1938.  
 

Johann Sebastian Bach  
Suite in E minor, BWV 996  
Präludium: Presto | Allemande | Courante | 
Sarabande | Bourrée |Gigue  
 
The E minor Suite is believed to be Bach’s earliest 
surviving work for the lute, thought to date from some 
after 1712 when Bach was working as court musician to 
Duke Johann Ernst of Weimar. Two copies of the 
manuscript exist, and interestingly neither are in Bach’s 
handwriting. It may be that the work was intended for 
the Lautenwerck (a lute-harpsichord), but the lute was 
available and popular as an instrument in the German-
speaking regions Bach worked in.  
 
The Prelude opens with an improvisatory section 
leading to a fast fugal movement. This is followed by 
five traditional Baroque dances commonly found in 
instrumental suites of this time: the allemande, the 
courage, a sarabande, a bourée and a spirited gigue. The 
slow allemande, shaped by a florid melodic line is 
followed by the courante in a moderate triple time. The 
dignified and expressive sarabande is next, juxtaposed 
with a fast and lively bourée before closing with a 
spirited gigue.  
 

Editor Maisie Lewis 




