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Programme 
 
Will Gregory  
Orbit 
 
C. P. E. Bach, arr. Simon Parkin 
Flute Concerto in A minor  
Allegro Assai  
 
James Blake, arr. Alex Maydew and 
Benjamin Rimmer  
Retrograde 
 
Yuichi Sakamoto, arr. John Metcalfe 
Merry Christmas Mr Lawrence  
 
Ástor Piazzolla, arr. Simon Parkin  
Histoire du Tango  
Bordello, 1900 
Café, 1930 
Night Club, 1960  
 
INTERVAL 
 
Meredith Monk 
Early Morning Melody  
 
Philip Glass 
Melody for Saxophone No.10 
 
Luke Howard 
Dappled Light  
 
Björk, arr. John Metcalfe  
Dappled Light  
 
Thom Yorke, arr. Benjamin Rimmer  
Suspirium  
 
Kurt Weill, arr. Paul Campbell 
Je ne t’aime pas  
 
John Harle 
Flare 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Will Gregory  
Orbit  
 
Written especially for Jess, Orbit is by Will Gregory, the 
lead composer and producer of electronic music duo 
Goldfrapp. He has said of the piece: ‘Orbit is a circular 
journey presenting different facets of the same 
underlying view…being by turns subtle and crude, 
rational, then cajoling, then pleading’. The work was 
written for saxophone, string quartet, bass synth and 
marimba, and is one of Gregory’s handful of saxophone 
compositions.  
 

C. P. E. Bach, arr. Simon Parkin  
Flute Concerto in A minor 
Allegro assai  
 
Carl Philipp Emmanuel Bach was born in Weimar, the 
second son of Johann Sebastian Bach. Like his father, C. 
P. E. Bach became a court musician to the King in 
Potsdam, Berlin, where he frequently accompanied 
evening concerts where the King himself was a frequent 
performer, himself an amateur flautist. His colleagues 
included the distinguished flautist and theorist Quantz, 
and so it is no surprise that C. P. E. Bach was initially 
drawn to this instrument. As a composer, he was 
prolific, and known to write frequently for the 
harpsichord and then reimagine these pieces as 
concertos for other instruments. Indeed, the Flute 
Concerto in A minor is a version of a harpsichord 
concerto of 1750, and it is likely the subsequent 
arrangements for both flute and cello came in the same 
year. The opening Allegro assai begins with an exciting 
and dramatic orchestral ritornello, before the gentler 
entry of the soloist, with successive solo passages 
increasing in elaboration and technical demands. This 
arrangement is by Simon Parkin, a highly flexible 
arranger in a multitude of styles, and places the 
saxophone at the forefront.  
 

James Blake, arr. Alex Maydew 
and Benjamin Rimmer  
Retrograde 
 
Released as the first single from James Blake’s 2013 
album, Overgrown, Retrograde is a song inspired by his 
then girlfriend, encouraging her to love herself as he 
loves her. This song was arranged for this ensemble by 
producer and multi-instrumentalist, Alex Maydew, and 
composer Benjamin Rimmer.  
 

Ryuichi Sakamoto, arr. John 
Metcalfe 
Merry Christmas Mr Lawrence  
 
Merry Christmas Mr Lawrence is a 1983 Japanese-British 
war film, based on Sir Laurens van der Post’s 
experiences as a prisoner of war of the Japanese in 
World War II. With a score by Ryuichi Sakamoto, the 
film won the BAFTA Award for Best Film Music. It was 
Sakamoto’s first ever film score, and he has since gone 
on to continue composing for a huge number of award-
winning films. This arrangement of the title music is by 
John Metcalfe, a composer, producer, and arranger, as 
well as violist with the Duke Quartet. His arrangements 
feature on many albums by pop artists including 
Morrissey, Simple Minds, The Pretenders, Coldplay, and 
Blur.  
 

Ástor Piazzolla, arr, Simon Parkin  
Histoire du Tango  
Bordello, 1900  
Café, 1930  
Night Club, 1960  
 
Originally for flute and guitar, Ástor Piazzolla’s Histoire 
du Tango is one of the most important contributions to 
the classical tango repertoire. It was Piazzolla’s life work 
to bring the tango from the bordellos and dance halls of 
Argentina into the concert halls of Europe and America, 
something he achieved through the aid of Nadia 
Boulanger, a doyenne of high European art, who 
encouraged him to apply the tango he knew to his 
lessons in composition with her. Histoire du Tango 
exemplifies this, conveying the history and evolution of 
the tango in four movements: Bordello 1900, Cafe 1930, 
Nightclub 1960, and Concert d’Aujourd’hui. Piazzolla 
provided program notes that expand on the individual 
movements: 
 
Bordello, 1900: The tango originated in Buenos Aires in 
1882. It was first played on the guitar and flute. 
Arrangements then came to include the piano, and later, 
the concertina. This music is full of grace and liveliness. 
It paints a picture of the good-natured chatter of the 
French, Italian, and Spanish women who peopled those 
bordellos as they teased the policemen, thieves, sailors, 
and riffraff who came to see them. This is a high-spirited 
tango. 
  
Cafe, 1930: This is another age of the tango. People 
stopped dancing it as they did in 1900, preferring 
instead simply to listen to it. It became more musical, 



and more romantic. This tango has undergone total 
transformation: the movements are slower, with new 
and often melancholy harmonies. Tango orchestras 
come to consist of two violins, two concertinas, a piano, 
and a bass. The tango is sometimes sung as well. 
  
Night Club, 1960: This is a time of rapidly expanding 
international exchange, and the tango evolves again as 
Brazil and Argentina come together in Buenos Aires. 
The bossa nova and the new tango are moving to the 
same beat. Audiences rush to the night clubs to listen 
earnestly to the new tango. This marks a revolution and 
a profound alteration in some of the original tango 
forms. 
 
The work is regularly performed by a whole host of 
different ensembles and has been arranged here by 
Simon Parkin.  
 

Meredith Monk 
Early Morning Melody  
 
Early Morning Melody is the first track on Meredith 
Monk’s seventh album, Book of Days, which was 
released in 1990. Monk is known for her multi-
disciplinary works and vocal innovations, but her 
performance in Early Morning Melody is subtle and 
haunting, highlighting her love of minimalism above all. 
This transcription for soprano saxophone is by Simon 
Parkin.  
 

Philip Glass 
Melody for Saxophone No.10  
 
Philip Glass’ Melodies for Saxophone were composed in 
1995 and includes 13 melodies written for Jean Genet’s 
play Prisoner of Love, which was adapted by Joanne 
Akalatis for the New York Theatre Workshop. No.10 
carries on the somewhat haunting theme from Monk’s 
Early Morning Melody, relying on a longing downward 
sequential phrase in the higher registers that seems to 
evoke distance and yearning.  
 

Luke Howard 
Dappled Light  
 
Luke Howard is an Australian composer and pianist, 
inspired by composers including Philip Glass and Arvo 
Pärt. His music is known for its ability to capture stories 
without words. Dappled Light is a personal commission 
for Jess Gillam, evoking the light passing through the 
leaves of trees at the beginning of a summer’s day. 

Björk, arr. John Metcalfe  
Venus as a Boy  
 
Released as a single in 1993, Björk’s Venus as a Boy 
discusses a boy who saw everything from a point of 
beauty in an everyday sense, a ‘beauty point of view, 
and not superficial beauty but the beauty of brushing 
your teeth and the beauty of waking up in the morning 
in the right beat and the beauty of having a 
conversation with a person’. The original recording 
features a musical ensemble made up of Indian 
instruments, but Metcalfe’s arrangements places more 
focus on the jazz ensemble, giving the song more of a 
nightclub feel. 
 

Thom Yorke, arr. Benjamin 
Rimmer  
Suspirium  
 
Taken from the Suspiria soundtrack, Suspirium is 
originally a piano waltz dominated by sparse production. 
The horror soundtrack was composed by English 
musician Thom Yorke, perhaps best known for his work 
in Radiohead, and was his first feature film score. 
Suspirium as a track was nominated for Best Song 
Written for Visual Media at the Grammy’s and 
shortlisted for an Academy Award. This arrangement is 
by British composer Benjamin Rimmer.  
 

Kurt Weill, arr. Paul Campbell  
Je ne t’aime pas  
 
Having arrived in Paris in 1933, Je ne t’aime pas was a 
commission for the cabaret and film star Lys Gauty by 
Kurt Weill, who had just received success in France for 
the film version of The Threepenny Opera. The song is 
one determined to be sung by a young and glamorous 
cabaret star dismissing a lover she no longer wants or 
loves anymore. This arrangement is by Paul Campbell, a 
British entrepreneur and musician with a background in 
radio and television.  
 

John Harle  
Flare  
 
John Harle is an English saxophonist, composer, 
educator and record producer. He is an Ivor Novello 
Award winner and has been the recipient of two Royal 
Television Society awards. As well as composing over 
100 film and TV scores, including his much-loved theme 



for the BBC’s Silent Witness, Harle’s many concert 
works include a recent saxophone concerto composed 
for Jess Gillam, Briggflats, from which Flare is taken.  
 
Jess Gillam saxophone  
 
Hailing from Ulverston in Cumbria, Jess Gillam is 
animating the music world with her outstanding talent 
and infectious personality. She has been forging her 
own adventurous path since she shot to fame becoming 
the first saxophonist to reach the finals of BBC Young 
Musician and the youngest ever soloist to perform at the 
Last Night of the Proms. Passionate about inspiring and 
bringing joy to people through music, Jess invites 
audiences on journeys of musical discovery through her 
electrifying performances and eclectic programming.  
 
As well as performing around the world, Jess is a 
presenter on TV and Radio. She became the youngest 
ever presenter for BBC Radio 3 with the launch of her 
own weekly show and has presented both the BBC 
Proms and BBC Young Musician. She is also the first 
ever saxophonist to be signed exclusively to Decca 
Classics, and both of her albums reached No.1 in the UK 
Classical Music Charts. 
 
A free spirit in style and character, Jess is an advocate 
for the power of music in society. She is passionate 
about inspiring and bringing joy to people through music 
and during lockdown she formed her Virtual Scratch 
Orchestra, inviting musicians of any standard to come 
together to play cirtually with her. The orchestra played 
music by David Bowie and The Beatles, as well as a 
Christmas special. Over 2000 people from 30 different 
countries took part across the two projects, with people 
aged 2-94, playing a huge range of instruments.  
 
Her infectious enthusiasm and passion for classical and 
non-classical music lights up every stage and she has 
pefroemd in prestigious concert halls and with world-
class orchestras around the world, including the NDR 
Hanover, Gothenburg Symphony Orchestra, Iceland 
Symphony Orchestra, Minnesota Symphony Orchestra, 
Munich Philharmonic, Lahti Symphony Orchestra and 
Bath Philharmonia.  
 
Jess is currently Artist in Residence at the Wigmore Hall, 
an European Concert Hall Organisation (ECHO) Rising 
Star and one of the first ever Royal Albert Hall Associate 
Artists.  
 
Jess is a Vandoren UK Artist and became the youngest 
ever endorsee for Yanagisawa saxophones aged just 13.  
 

 
The Jess Gillam Ensemble  
 
After topping the classical charts with her latest album 
TIME, Jess performs music from the record with a small 
ensemble made up of an incredible group of musicians 
from a wide range of musical background, bit all with 

roots in classical music. The ensemble is made up of the 
following personnel: 
 

 
Sam Becker bass  
 
As an in-demand bass player, Sam is equally at home in 
the studio as he is on stage. He graduated from the 
Royal Academy of Music in 2018 and has since enjoyed 
a busy and varied musical career in the classical arena, 
as well as on the pop stage with his own band SUN 
SILVA.  
 
Sam has performed and recorded for some of the UK’s 
leading orchestras and artists, including Bryan Ferry, The 
John Wilson Orchestra, the Hallé, Alexis Taylor (of Hot 
Chip), and the BBC Philharmonic. Sam’s band SUN 
SILVA were billed by BBC Radio 1’s Jack Saunders on 
his UK wide tour, and their debut single Blue Light 
featured on the international best-selling game FIFA 19, 
which was bought by over 20 million people.  
 

Elsa Bradley  percussion  
 
Elsa Bradley is a London-based percussionist originally 
from West Yorkshire. She graduated from King’s 
College, London, and the Royal College of Music with 
first-class degrees and has gone on to play with a wide 
variety of orchestras, chamber ensembles and solo 
artists across the UK, Europe, and Canada. Elsa has 
played with many of the UK”s major orchestras, working 
regularly with the BBC Symphony and Concert 
Orchestras, the Royal Philharmonic Orchestra, The 
Philharmonia and the London Contemporary Orchestra.  
 
As a chamber musician, Elsa enjoys playing with both 
period and contemporary music ensembles, including 
her own percussion collective Abstruckt Ensemble. She 
also plays the hammered dulcimer and Hungarian 
cimbalom, which has taken her from folk festivals to 
theatre pits and the BBC Proms.  
 
Alongside multiple BBC Radio 3 appearances and TV 
and film soundtracks, Elsa features on the albums of 
saxophonist Jess Gillam, Voces8, and Erland Cooper. 
Elsa is also a passionate educator, instrumental teacher 
and workshop leader who is frequently involved with 
the Benedetti Foundation and Multi-Story Orchestra.  

 
Michael Jones violin 
 
Originally from Birmingham, violinist Michael Jones 
enjoys a busy and fun performing career working with 
orchestras and ensembles all over the UK. Memorable 
moments over the past few years include performing 
from memory at the BBC Proms with Aurora Orchestra, 
touring Europe with Manchester Camerate and Martha 
Argerich, every single concert with the John Wilson 
Orchestra, his parents travelling to Vienna to see the 
English Chamber Orchestra in the Musikverein, 
performing and recording all the Beethoven Symphonies 



with Britten Sinfonia, playing The Rite of Spring with the 
Multi-Story Orchestra in a car park in Peckham, Ibiza 
Classics at the O2 Arena with the Heritage Orchestra, 
and playing in the pit for the West End musical Wicked!  

 
Hatty Haynes violin 
 
Hatty is a violinist enjoying a varied musical life 
performing as a recitalist, chamber musician and 
orchestral player across the UK and in Europe on both 
modern and historical instruments. Hatty was recently 
appointed as a 1st violinist in the London Mozart 
Players and also frequently plays with ensembles such 
as Scottish Chamber Orchestra, La Serenissima, 
Orchestra of the Age of Enlightenment and London 
Sinfonietta.  
 
Hatty has studied at the Royal Academy of Music and 
the Guildhall School of Music & Drama under the 
guidance of So-Ock Kim, Krysia Osostowicz, Stephanie 
Gonley, Pavlo Beznosiuk and Nicolette Moonen. During 
her studies she was awarded many prizes including the 
prestigious J&A Beare bow prize which is given annually 
to the most gifted string player at RAM. Hatty’s studies 
were generously supported by the Countess of Munster 
Trust, Help Musicians, Tillett Trust and the Craxton 
Trust, and she is grateful to the Harrison Frank Family 
Foundation for the loan of a Baldantoni violin. 
 

Leif Kaner-Lidström piano 
 
Leif Kaner-Lidström is a pianist and composer. He 
graduated from the Royal Northern College of Music, 
where he studied with Dina Parakhina, and since has 
performed in several venues across the UK and 
internationally. He made his solo debut at Manchester’s 
Bridgewater Hall in October 2017, where he also played 
a recital with his father Mats Lidström, cellist and 
professor at the Royal Academy of Music. Together, 
they have performed duo recitals around the UK, 
Sweden, Italy and on BBC Radio 3 In-Tune with Sean 
Rafferty.  
 
In 2018, Leif accompanied mezzo-soprano Anne Sofie 
von Otter on a recital tour to Vietnam, Australia and 
New Zealand. Since then, they have performed together 
in Germany, Sweden, Teatro Massimo in Sicily, and on 
national radio.  

 
Eoin Schmidt-Martin viola 
 
Eoin Schmidt-Martin began his musical studies at the 
Cork School of Music before receiving a full scholarship 
to study at the Royal Academy of Music in London. 
Since 2005, he has been a member of the Carducci 
String Quartet.  
 

An internationally renowned Anglo-Irish string quartet 
based in the UK, the versatile and award-winning 
Carducci has performed everything from brand new 
quartets, classic works by Haydn, complete 
Shostakovich cycles, and even partnered with folk-rock 
icon Ian Anderson of Jethro Tull. The quartet has 
released a number of acclaimed recordings on their own 
label, Carducci Classics, as well as Signum Classics. 

 
Gabriella Swallow cello  
 
Gabriella Swallow has emerged as one of the most 
versatile and exciting cellists of her generation. She 
studied at Chethams’ School of Music and the Royal 
College of Music, where she was awarded the coveted 
Tagore Gold Medal, and performed the Hugh Wood 
Cello Concerto in her final year. As a soloist, Gabriella 
went on to make her South Bank debut with the London 
Sinfonietta in the world premiere of About Water by 
Mark-Anthony Turnage.  
 
She made her Wigmore Hall debut with the soprano 
Ruby Hughes in 2013, and in 2016 she made her BBC 
Proms debut with Guy Johnston and his 12 cello 
ensemble at Cadogan Hall. In 2017, she performed the 
world premiere of Colin Riley’s double cello concerto 
with Guy and the Manchester Camerata. She has 
collaborated with the violinist Nigel Kennedy for the last 
10 years and is also a member of his Hendrix Project 
band. 
 
Alongside her classical career, Gabriella regularly crosses 
over into the fields of jazz and pop and is a sought-after 
session musician. She has played and recorded for 
numerous artists including Ariana Grande, Dionne 
Warwick, Bryan Ferry, Mark Ronson, Ian Shaw, Claire 
Martin, Charlotte Church, Voces8, Gareth Malone, and 
Rick Astley. In 2019, her quartet ShowStrings 
accompanied Hugh Jackman on his Greatest Showman 
European Tour.  
 
 
 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 

 
 
 

Editor Maisie Lewis 




